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Joanna Logue’s dreamlike
P

By Ann e

oanna Logue, Australian creative artist
extraordinaire, lives and breathes the
Australian bush in all its moods. It has
been her inspiration and her overwhelming
passion since her country childhood in the
1960, Logue today s regarded as one of

Australia’s most successful landscape artists,

At her elegant and historic country

hideaway in the hinterlands of Oberon, in
NSW Central Table
herself in the

nds, Logue immerses.
ace and spirituality (o
pursuc her inner soul, o create her unique
and magical abstract paintings which today
hang in some of Australia’s most prestigious
celebrity homes. They are also sought after
by serious art collectors and feature in
many top national corporate collections

in boardrooms across the country. Joan

is a woman dedicated to what she does

best - famed for her ability to capture the

atmospheric essence of the NSW landscape.
Yet, to meet this unpretentious, beautiful

woman, clear wide eyes that seem to see.

sight through you, gives no inkling of her

enormous success tist over the last

20 years. She exhibits at major art galleries
all over Australia,
Awoman totally in tune with nature: the.

cel

eless capricious moods of trees, bush,
hedgerows and sky, as she sces them daily

around her, Logue translates the ephemeral

ever-changing nature of the environment
into evocative, almost haunting paintings

that hint at elusive memory or the haziness

of drcams. Sometimes you could swear you
can smell the cucalyps,
“Ym moved to tears by a landscape,”
Logue says. “ILfills me up emotionally.”
The landscape was always dear o
me from my childhood. But to me there
is a tenderness, not the harshness of
the Australian landscape it is generally
portrayed (o be, that I e, Its weird. 1 sce
ability in the

the patierns and the vul

landscape and I'm identifying on a personal
level.”

Skinny as a wraith, clad in black, with
silky long white gold hair, she seems o
almost float like a spirit herself as she heads
to work in her studio st in the heart of what
was once one of the region's oldest and
most historic Colonial (1864) sheep stations.
She passes through quict, century old
gardens with low box hedges and dancing
trees, branches twisted and sculpied by age.
She is followed by an adoring menageric of
s, six Isa Brown chooks, a black cat (Kat,

an Halian miniature greyhound, Cinammon,

petite and pretly as a fawn, not forgetting
three picture-book donkeys, Gypsy, Dakota
and Cacsar

Itis an idyllic intensely private world,

its creative rhythms dictated in harmor
with the changing face of the scasons,
intruded upon by invitation, welcomed

country neighbors and a coteric of clo

inly creative friends, other artsts, w
and musicians. Logue smiles gently. It
areproof: “1 keep to myself. 'm quite
private person,” she says.

Logue and what she calls the ‘cloqu
of the bush are almost as one when <t
takes up her paintbrush. When in full

ative flow, preparing for an exhibiti
she works for long disciplined hours,
-6 pm,, six days a week Her ypically
paintings, up to four metres in height,
require a ladder or milk crate for her t

reach the top. She says: “ feel very sm

against the vastness of the landscape
brings me into myself.”

Her vast high-ceilinged studio is a
converted farm shed, hidden away in ¢
paddock, s pristine while-painted wa
streaming with light and sunshine. W1
we visited it was lined with her latest 1
collection of scascapes - a departure f
Logue - a series based on the nostalgic
and loneliness of ships at sca, destinec
exhibition in Perth

Her largest. much acclaimed public
commission for Sydney's World Squarc

building in George Street, in 2005, is
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4 metre tall x 3 metre wide serics of six
paintings which bring a strong fecling of the
Blue Mountains to the city

Everything about Logue reflects her
creative flair for detail; the farmhouse
Kitchen fire burning brightly, pretty bone
china teacups, timber table with basket of
new-laid eggs, bathroom, up the sweeping
old timber staircase, luxurious with sofl,
white towels and gently scented burning,
candle. She has lived in the gracious old
home for 13 years. Around it she captures
the changing reflections of her favorite
willow tree, dancing gums crackling in
drought, stark in snow or wreathed in the
region's swirling mists

“The great thing about the creative
process s that when |am painting | go
1o another place. 1 like an in body/out
of body experience, quite physical and
emotional. s a kind of metaphysical
undertaking,”

With her use of multi-layered surface
textures and complex atmospheric qualities
Logue paints several works at once moving
the picces around. She deliberately confuses
specifics, space and time, ttllating the

senses by cre,

ting clusive glimpses,

fragments, feclings or memories of a larger
landscape. Its stepping into a shadowy

dream of things past which you can't quite

pin down.
One of identical twins, Joanna has always
been a country girl at heart, born in Scone,
growing up in Muswellbrook, NSW where
their father owned the local newspaper.

Her twin sister, Simmone, also creative, is

famous in her own right as a celebrated
Sydney “foodic with fine food businesses in
Cammeray and Double Bay,

Joanna as a new young arist fresh out of

art school in 1987, burning with ambition

nceded a gallery 10 show her work She
Hiterally burst upon the Sydney scenc at
the age of 21 catapulting from a taxi onto
the Paddington pavements at the fect of the
v Ky

s reluctant o see me.

well known Australian art connoisse

Bonython. “He w
and just leaving as | arrived.” She pleaded;

“Please, don't go.” He saw the paintings

tumbling to the floor and in the twinkling

of

e took her under his art gallery
umbrella. She never looked back with a
long succession of solo exhibitions.
Logue loves to travel. She enjoys the
antistic buzz of cities like LA. To unwind or

refil the creative coffers she r

ads and goes

to muscums and film festivals. “I may sce

three films in two days - it’s like cultural
food.”
“V'm a perfectionist” she says. “'m always

evolving. Never satisfied It worrics Logue,

with hundreds of her paintings long gone
10 new owners, fans of her work across
world, that she can't ‘get to them’ with her
brushes and make small changes. “What
would people say?” She laughs at herself.
Discussing the inherent insecurities of
being an artist with an idea but no rules,
0 formulac 1o follow, only their own deep
inner feclings as guidelines Logue says:
“Tell me a successful painter who has not

suffered from episodic depression? We are.

fraught with almost incredible sclf doubt
and paralysed with fear, We are exposing
aurselves on the deepest level, constantly
being judged by ourselves. But, in the end, |
have got to live with mysell.”

Most recently, Logue has been
experimenting with film making - moving
pictures she calls visual diarics, poctic
abservations from the windows of her
home.

“They tell a story about the sublime
nature of my surroundings and my place
i it. The films are quite surrcal and
mysterious.” They will be used for her show
at Cowra regional art gallery next year,

Joanna Loguc's next Sydney exhibition
will be at the Kin

Street Gallery on William,

177 William Street. Darlinghurst, from July
27, 2010 www.kingstreetgallery.com.au or

check website: wwwjoannalogue.com.au s





